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What do you enjoy most about teaching at the School at Steps? 

 
The most rewarding aspect of teaching at a school, as opposed to a studio or company, is you 
consistently have the same students in your class each week over an extended period of time.  
This allows me, as an instructor, to learn the strengths, weaknesses, and largest areas of 
improvement. 
 
This will be my second summer teaching a composition class for the School at Steps Summer 
Intensive and I am looking forward to working the challenge of getting to know the strengths and 
weaknesses of each student in this workshop. 
 

Who or what has influenced your choreography? 
 
My choreography has been influenced by many artists and still continues to do so. Lar 
Lubovitch, Nacho Duato and Jiří Kylián have all inspired my work, I’m most impressed by their 
musicality and the way they never ‘waste’ a step; placing meaning behind each movement they 
create. I’ve also been motivated by Anthony Tudor and Doug Varone’s use of emotions and 
meaning. I’m most inspired by those choreographers and artists who put meaning behind each 
and every step in their piece. 
 

What is the most important piece of dance history all dancers should know? 
 
Because the School at Steps offers such a diverse program and variety of dance disciplines, I 
cannot pick just one fact. I believe that each dancer should have some concept of their style of 
dance’s history. For example, Musical Theater students should know that dance did not just 
begin with Michael Jackson, and they should know the names of some of the major Broadway 
choreographers, such as Bob Fosse, Susan Stroman, and Jerry Mitchell. I like to recommend 
that students ask their dance instructors questions, and listen when they mention a historical 
figure. Then while you’re browsing the Internet, look them up – find out who they are and what 
they are all about! This is how I learned a lot about Hanya Holm. 
 

What is something your students might not know about you? 
 
I have always loved learning and am always searching to discover more. When I did my 
undergrad at San Jose State, I was introduced to my composition classes and started my 
professional classes at San Jose Ballet. After a fifteen-year career, while completing my 
masters at New York University, I took advanced composition classes where I consistently 
absorbed new ideas. I was fascinated by this and therefore could not wait to apply what I had 
learned to my professional career. Now as an instructor myself, I am always researching new 
ideas and aspects of history to share with my students. 
 

What outside projects are you currently working on? 
 
I recently finished a few projects I truly enjoyed. In addition to teaching at Montclair State 
University, I was Rehearsal Director for Bill T. Jones’ “Continuous Replay” for their main stage 
production at the Kasser Theater, and at the 92nd St. Y. Simultaneously, I staged the annual 
Gala for All Stars Talent Network at Lincoln Center. Most recently, I choreographed an Off-Off 
Broadway performance for the Castillo Theater called “Carmen’s Place (A Fantasy)”, 
choreographed a piece in Steps on Broadway’s Faculty Concert in May, and was a Rehearsal 
Director for Kate Thomas’ Ballet Neo for their most recent performance at Manhattan Movement 
& Arts Center. This will be my second summer teaching a composition class for the School at 
Steps Summer Intensive and I couldn’t be more excited. 


